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Lietuvoje klesti lietuviy ir kity tauty nematerialus kultaros paveldas - iki Siol gyvybingos tarmés, i$ kartos j karta perduodami
paprocdiai, folkloras, Gkinés veiklos, liaudies meno ir amaty tradicijos, pasaulézitra, matyti regioniniai kultdros raiskos ypa-
tumai, net ¥moniy charakteriai ilaike savity bruoZy. Sis gyvas istorinés raidos suformuotas paveldas nuolat atkuriamas i$-
saugant rysj su aplinka bei gamta ir atliepiant Siuolaikinio gyvenimo reikméms. Jis skatina pagarba kultdry jvairovei, Zmogaus
karybingumui, yra svarbi valstybés, bendruomeniy, pavieniy Zmoniy tapatybés dalis.

Tam, kad paveldas islikty ateities kartoms, vykty natdralus testinumas, stipréty jo sklaida, svarba, pagarba jam, baty uz-
tikrinta visokeriopa apsauga, Lietuva pasitelké tarptautinj instrumenta — 2004 m. ratifikavo UNESCO Nematerialaus kultdros
paveldo apsaugos konvencijg. Ja vadovaujantis kuriamas visuomenei, bendruomenéms atviras ir reikSmingas nacionalinis
Nematerialaus kultaros paveldo vertybiy savadas, kurio duomeny valdytojas yra Lietuvos Respublikos kultdros ministerija, o
tvarkytojas — Lietuvos nacionalinis kultdros centras, prie procesy prisideda savivaldybés, kultdros, mokslo ir studijy instituci-
jos, nevyriausybinés organizacijos, bendruomenés, savivaldybiy paskirti uz Savado sudaryma atsakingi specialistai ir pavieniai
asmenys.

Bendros pastangos duoda graZiy vaisiy: pirmuoju jraSymu Salia UNESCO Reprezentatyviajame Zmonijos nematerialaus kultdros
paveldo sarase jau esanciy tradicijy — kryZdirbysteés, sutartiniy ir Baltijos Saliy dainy ir Sokiy Svenciy — j Nematerialaus kultaros
paveldo vertybiy sgvada 2017 m. jtraukta 10 vertybiy, 0 2018 m. paskelbtos 9 vertybés apraSomos Siame leidinyje.



Lithuania is a generous soil for intangible cultural heritage of Lithuanian and other national groups to prosper. The linguistic
dialects, customs, folklore, fieldwork activities, folk art and crafts, mindset, regional peculiarities of cultural expressions,
even temperaments of local people have maintained distinctive features. The living heritage, shaped in historical evolution,
is innately revived by maintaining the connection to the environment, the nature and responding to the contemporary needs.
Heritage prompts the respect for cultural diversity and human creativity; it is a significant part of the identity of the state,
communities and individuals.

The survival of heritage for the generations to come, its natural continuity, endurance, ensuring its transmission, importance
and respect depends on a manifold protection. The international instrument for the heritage protection is the UNESCO Con-
vention for the Safeguarding of Intangible Cultural Heritage, ratified by Lithuania in 2004. Following one of the provisions of
the Convention, the national Intangible Cultural Heritage Inventory open for the society and communities has been launched.
The controller of the Inventory is the Ministry of Culture of the Republic of Lithuania; the processor is the Lithuanian National
Culture Centre. The compilation processes involve municipalities, culture, science and higher education institutions, NGOs,
communities, experts delegated by municipalities and individual persons.

The common efforts have already given results. At the launching of the National Inventory of Intangible Cultural Heritage in
2017, along the traditions of cross crafting, sutartinés and the Song and Dance Celebrations of the Baltic States, which were
already included in the UNESCO Representative List of Intangible Cultural Heritage of Humanity, ten new traditions were in-
scribed and one year later in 2018 another nine — presented in this publication — have complemented the Inventory.



Teikéjas — Pabirzés tautinés kultdros draugija
Saugotojai — Birzy krasto sutartiniy atlikéjai

Sutartinés — savitas archajiSkos lietuviy daugiabalsés (poli-
fonineés) muzikos reiskinys. Birzy krastas — viena i$ sutartiniy
paplitimo Siaurés ryty Aukstaitijoje teritorijy. Cia gausiai is-
like ir uzfiksuota dainuojamuyjy, Sokamuyjy ir instrumentiniy
sutartiniy, atliekamy penkiastygémis kanklémis, skuduciais,
daudytémis, lamzdeliais. Jy muzikiné kalba iSsiskiria savitais
bruozais. Arealas apima Birzy, Vabalninko, Papilio, Pandélio ir
Nemunélio Radviliskio apylinkes.

Birzy krasto sutartiniy melodika pagrjsta nataraliu garsaeiliu,
balsy linijos juda skirtingo auks¢io garsaeiliais (tonacijomis),
tarpusavyje susimusdamos sekundomis — jy kilmé vis dar
nepaaiskinama. Giedamosioms Sio krasto sutartinéms badin-
ga Zanry jvairové, gausds garsazodziai, astris saskambiai,
sinkretinis ZodZio, muzikos ir judesio rySys (daugelis jy yra
Sokamos).

Skuduciy ir ragy rinkiniais — juos sudaro 4-8 vamzdeliai —
puciami tik jiems skirti kariniai. Jy archajiSkuma, pirmapra-
de forma liudija iSlikes mokymosi badas, kiekvienos dadelés
ritmo formule jvardijant skiemenimis, neretai imituojanciais
pauksciy balsus.

| giedamasias sutartines jsiskverbusios trimitinés intonacijos
badingos daudyciy muzikai, lamzdeliais daZniausiai pucia-
mos vokalinés sutartinés.

Tik Birzy kraste isliko sutartiniy skambinimas penkiastyge-
mis kanklémis — analogo jam néra nei Lietuvoje, nei visame
kankléms giminingy instrumenty paplitimo plote. Skambina-
ma atskirai iSgrojant po vieng ar du garsus, skambesys tildo-
mas stygas uzdengus kitos rankos pirsStu.

Sutartiniy tradicija Birzy kraste yra istyrinéta, jos sklaida ir
plétojimu rapinasi Salies ir vietos tradicinés kultaros speci-
alistai, mégeéjai: rekonstruojami ir gaminami muzikos ins-

trumentai, vykdomi edukaciniai uzsiémimai, jgyvendinamos
turizmo programos. Sutartines giedoti ir groti mokosi folkloro
ansambliy nariai, muzikos mokytojai, muziejininkai, mokslei-
viai, o skuduciavimo — ir vaikai. Sis paveldas krasto bendruo-
menei svarbus kaip naujai jprasminta ilgaamzés tradicijos
tasa ir savita vietos muzikiné bei kultariné iSraiska.

Kanklininkas Krisius Garjonis,
BirZy krasto muziejaus ,Seéla” archyvo nuotrauka, XX a. 3-iasis des.

Kanklés player Krisius Garjonis,
photograph of BirZai Regional Museum “Séla” archive, 1920s



Submitter — Association of Folk Culture of Pabirzé
Custodian — sutartinés performers of BirZai region

Sutartinés is a unique and archaic phenomenon of Lithuanian
multipart (polyphonic) music. BirZai Region is one of the ar-
eas in the North East of Aukstaitija where the tradition of per-
forming sutartinés has spread. Many have been recorded and
many are still practiced by singing, which is in some cases
accompanied by a particular dance, and by playing musi-
cal instruments, such as five-string kanklés, panpipe (sku-
duciai), birch trumpet (daudyte), bark pipe (lamzdelis). The
musical language of Birzai sutartinés has unique character-
istics. The area includes the districts and environs of Birzai,
Vabalninkas, Papilys and Pandélys, Nemunélio Radviliskis.
The melodics of BirZai sutartinés is based on a natural se-
quence of sounds, voice lines running on different sequences
(tonalities) clashing in seconds, which origin is still unknown.
The sutartines, performed by singing, are characterised by a
variety of genres, abundance of onomatopoeic words, sharp
consonances, syncretic connection among words, music and
motion (as many of them are simultaneously danced).
Pan-pipe and horn sets consisting of 4—8 pipes perform mel-
odies specifically designed for the instrument. The learning
method to play the set, when the rhythm formula of each pipe
is indicated in syllables, often imitative of sounds of birds, is a
testimony of their archaic origin and primordial form.

The specific trumpet-like intonations in sutartinés performed
by singing are characteristic to birch trumpet music, the mel-
ody of vocal sutartinés are usually performed on bark pipes.
Birzai region is the last area having preserved the sutartinés
played by five-string kanklés, there is no analogue for this
performing style anywhere else in Lithuania and wider where

instruments similar to kanklés have spread. The sutartinés
are performed by playing one or two sounds separately, si-
lencing the sound by closing strings with the spare hand's
finger.

The sutartineés tradition of Birzai Region is well documented,
its preservation and promotion is handled by national and
regional traditional culture specialists and practitioners. The
musical instruments are being reconstructed and produced,
educational workshops are being organised, and tourism pro-
grammes are being implemented. Members of folk groups,
music teachers, museologists, pupils learn singing and play-
ing sutartinés, children learn pan-piping. The tradition is of a
great importance for the community of the region as a con-
tinuation of a century long tradition infused with new mean-
ing and a unique expression of local music and culture.

Sutartine ,Ladute” Soka folkloro ansamblio ,,Zemyna” moterys,
Ausros Butkauskienés asmeninio archyvo nuotrauka, 2014 m.

Sutartiné “Ladute” performed by the women of folklore ensemble “Zemyna”,
photograph of Ausra Butkauskiené's personal archive, 2014



Teikéjas — Kauno rajono Samyly kultdros centras
Saugotojas — Samyly seniinijos bendruomené

AStuoniose gyvenvietése prie Kauno mariy jsikdrusi Samy-
ly bendruomené, senieji jos gyventojai Cia atsikélé iS 33
Nemuno vandeniu uZliety kaimy, 1959 m. pastacius Kauno
hidroelektrine. Jy prisiminimuose vis dar gyva gimtyjy Sile-
ny, Dvareligkiy, Raguoliy, ZiegZdriy, Mozary, Dobilijos ir kity
kaimy gyvensenos atmintis, pagarba seniesiems paprociams,
tautosakai.

| naujas gyvenvietes ant kalno atsinesta dugnieciy dainavi-
mo tradicija nuo 1999 m. fiksuoja ir jos iSsaugojimu rdpinasi
Samyly kultdros centro darbuotojai, folkloro ansamblis ,Sa-
myly senolés”, visa senitnijos bendruomené, kurioje gausu ir
jauny Seimy.

.Samyly senolés” ir vaikaiCiai, Jolantos Sidabrienés nuotrauka, 2014 m.

“The Elders of Samylai” and the grandchildren,
photograph by Jolanta Sidabriene, 2014

Jau Anapilin iskeliavusios ir dabartinés dainininkés Zinojusios
ir tebedainuoja jvairios gyvenimo paskirties senasias ir vély-
vesnes dainas — vestuviy, jaunimo-meilés, krikstyny, vaisiy,
Seimos, darbo, karo ir kitas. Dugnieciy dainavimo tradicijoje
susipyne Aukstaitijos, Dzakijos ir Suvalkijos etnografiniy re-
giony muzikiniai dialektai, sukuriantys savita dainy atlikimo
estetika. Daugiabalsiy dainy atlikimas pasizymi skambiu,
darniu ansambliu, melodijy iSdainavimas tikslus, konkretus,
tolygus, ryski dainos teksto iStarmé. Namy ruosos darby,
Seimos, meilés dainos atliekamos ramiai, lygiai, 0 apeiginés
vestuviy, lauko darby, karo — dinamiskiau, garsiau, placiau.
Klausant motery dainavimo atrodo, kad daina skamba ,kaip
i$ vienos burnos” — dainininkés vienodai jaucia garso stipru-
ma, dainos prigimtinj melodinguma, tékme, artikuliacija, mu-
zikinius ir prasminius akcentus. Melodijy vingrumu, melizmy
gausa, savita metroritmika issiski-
ria senosios vienbalsés dainos.
Samyly kultdros centre nuolat
vyksta meninés, edukacinés veik-
los, veikia etnomokyklélé ,Etnu-
Ciai*, todél jau kelios Samyly ben-
druomenés kartos perima ir plétoja
dainy i$ mariy dugno tradicija. Ji
pateikiama kartu su gausiai uz-
fiksuotais vestuviy, darbo papro-
Ciais, gyvomis kulinarinio paveldo
tradicijomis. Visa tai padeda ben-
druomenei pajusti ir visuomenei
parodyti Samyly krasto kultdrinj
tapatuma bei iSskirtinuma.



Submitter — Samylai Culture Centre of Kaunas District
Custodian — Samylai Eldership community

The Samylai community consists of dwellers of eight set-
tlements near Kaunas Reservoir (an artificial lake). The first
inhabitants have moved there from 33 villages in 1959 in
anticipation of construction of Kaunas Hydroelectric Power
Plant and the Reservoir, which eventually flooded the area.
The recollections about life in native Silénai, Dvareligkiai,
Raguoliai, ZiegZdriai, Mozirai, Dobilija and other flooded vil-
lages, the respect for old traditions and folklore, is still alive
in their memory.

Since 1990 the singing tradition of the bottom-dwellers re-
located to the new settlements on the hill has been docu-
mented and preserved by ethnographers of Samylai Culture
Centre, the folklore group “Samyly senolés” (“The Elders of
Samylai”), the entire community of the eldership, including
many young families.

The singers, which have passed, and present singers used to
know and still perform the old songs for different occasions:
weddings, youth love, christening, treating, family, work, war
and other. The bottom-dwellers singing tradition combines
the musical dialects of Aukstaitija, Dzakija and Suvalkija eth-
nographic regions, creating a unique aesthetics of song exe-
cution. The performing of polyphonic songs is distinctive for
rich, accordant ensemble, the melodies are sung precisely,
evenly, the words are expressed accurately. The work, family
and love songs are performed quietly and evenly, while ritual
wedding, field work, wartime songs are sung with much more
dynamism, volume and scope. While listening to women sing-
ing it seems as if the song comes “from a single mouth” since
all performers sense the intensity of the sound, the essential
melodiousness of the song, its flow, articulation, musical and
meaning accents unanimously. The archaic unison songs are

special for the meandering melodies, abundance of melis-
mas, specific metro-rhythmics.

Samylai Culture Centre frequently holds artistic, education-
al activities; hosts the ethno-school “Etnuciai”, thus several
generations of Samylai community could inherit and foster
the singing tradition. It is presented together with rich re-
cords of wedding and work customs, living traditions of culi-
nary heritage. It all helps the community to feel the cultur-
al identity and the distinctiveness of Samylai region and to
show it to the society.

»Samyly senolés” ir vaikaiCiai, Jolantos Sidabrienés nuotrauka, 2014 m.

“The Elders of Samylai” and the grandchildren,
photograph by Jolanta Sidabriene, 2014



Teikéjas ir saugotojas — Lietuvisky ristyniy federacija

Ristynés, kovos be ginklo rasis, Lietuvoje buvo Zinomos nuo
seno, placiai minimos sakytinéje lietuviy tautosakoje — pa-
sakose, mitologinése sakmése bei padavimuose, tautosakos
pateikéjy prisiminimuose. Ristynés — placiausiai paplites pa-
vadinimas, bet Zinomi ir kiti: veltynés, grumtynés, mintynés,
pakistynes, galitynés, imtys, imtynés, mestynées.

Ristynés Lietuvoje ypac paplito XIX a. antroje puséje po bau-
dZiavos panaikinimo — ganyklose per ganiava piemenys eida-

Ristyniy dvikova Kauno Hanzos dienose,
Nerijaus Zimanto nuotrauka, 2018 m.

Folk wrestling fight at Kaunas Hanza festival,
photograph by Nerijus Zimantas, 2018

mi ristis iSsirinkdavo vyresniuosius, o suauge vyrai mégdavo
susiimti tiesiog norédami iSbandyti jégas Svenciy ar mugiy
metu. Yra liudijimy, kad ristynes mégo netgi moterys. Véliau,
nuo 1907 m., jkarus pirmajj lietuviska sporto klubg ir pradé-
jus vystytis profesionaliajam sportui, daug amziy gyvavusi
tradicija émé nykti, o uzéjus sovietinei okupacijai buvo pa-
mirsta.

Siandien tradicija atgimsta kaip sporto $aka, paremta ne vien
fiziniu, bet ir pilietiniu ugdymu. Veikla pradéje kaip neforma-
lus barelis, Lietuvisky ristyniy federacijos nariai, remdamiesi
etnografiniais bei literataros Salti-
niais, uzsiima Sios tradicijos atka-
rimu, gaivinimu, siekia jtvirtinti ja
kaip dvikovés sporto Saka, taciau
grieZtai iSsaugo pagrindinius tech-
nikos principus. Federacija palai-
ko rySius su uZzsienio nacionaliniy
imtyniy stiliy entuziastais, rengia
varzybas jvairiy etnografiniy Sven-
¢iy bei festivaliy metu, veda mo-
kymus sporto klubuose bei moks-
leiviy vasaros stovyklose. Taip pat
organizuojama kluby veikla, kity
etnografiniy sportiniy Zaidimy pa-
grindu kuriama kovotojo ruoSimo
mokykla.

Kaip ir bet kuri fizinio aktyvumo
forma, lietuviskos ristynés turi dau-
gybe pozityviy bruoZy. Tai ypa¢ veiksminga asmenybés bei
charakterio ugdymo priemoné, kurios poveikis néra vien indi-
vidualus — kovotojas ugdomas pilietiSkai. Kultrinés Saknys
visokeriopai stiprina §j poveikj.



Submitter and custodian —
The Lithuanian Folk Wrestling Federation

Wrestling, a form of an unarmed fight, has been known in
Lithuania for long time, often mentioned in Lithuanian oral
folklore, tales, mythological legends and stories, recollec-
tions of folklore bearers. Wrestling is the most popular ti-
tle for the fight in Lithuania, although in some places other
names, as veltinés (the act of rumpling, felting), grumtynes
(fighting), mintinés (stepping), pakiStynés (tripping), gali-
tynés (competing), imtys, imtynés, (wrestling), mestynes
(throwing), were used.

Wrestling became especially popular in Lithuania
in the second half of the 19th century after the
abolition of serfdom — in the fields during pas-
turage shepherds used to compete in wrestling
to select the herdsman, while adult men enjoyed
wrestling just to test their strength at festivals
or fairs. There is evidence that wrestling was
enjoyed by women as well. Later on with the
founding of the first Lithuanian sports club and
the development of professional sports the cen-
turies-long tradition began to vanish. During the
Soviet occupation wrestling was forgotten.
Nowadays the tradition has been revived as a
sport, based on both physical and civic educa-
tion. Having started their activity as a non-formal
group the members of the Lithuanian Wrestling
Federation seek to reconstruct and revive the tradition re-
ferring to ethnographic and written records. The Federation
aims to establish wrestling as a combat sport while securing
the core technical principles of the tradition. The Federation

communicates with enthusiasts of national wrestling styles
in other states, organises contests at various ethnographic
festivals, and gives lessons at sport clubs and children sum-
mer camps. The Federation is also involved in organising ac-
tivities of clubs and is in the process of founding the fighters
school, which will unite all ethnographic sport games.

Just like any other physical activity the Lithuanian wrestling
has many positive features. It is an effective means for per-
sonal, physical and psychological development. The cultural
roots of the tradition enhance the impact of civic education
of wrestling practitioners.

Ristyniy dvikova Trakuose,
Lietuvisky ristyniy federacijos archyvo nuotrauka, 2018 m.

Folk wrestling fight in Trakai,
photograph of The Lithuanian Folk Wrestling Federation archive, 2018
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Teikéjas — Taurageés kultdros centras
Saugotojai — Tauragés krasto muzikantai

Manoma, kad vokieCiy sukonstruota koncertina ir jos atmai-
na bandonija j Lietuva per Ryty Prasijai priklausiusiag MaZaja
Lietuva atkeliavo XIX a. viduryje ir pirmiausia paplito Tauragés
kraste bei dabartinio Silutés rajono dalyje. Jau prie$ Simtmet;
didesniuose Piety Zemaitijos kaimuose buvo Zmoniy, grojan-
¢iy bandonija vestuveése, vakaruskose, geguzinése, jaunimo
subuvimuose. Ekspedicijy duomenys, krastieciy atsiminimai
rodo, jog tarpukariu ir pokariu buvo grojama ansambliais ir
pavieniui, bandonijos buvo rekonstruojamos, derinamos ir
gaminamos. Meégtos fabrikinés ir meistry darbo dvibalsés,
tribalsés arba keturbalsés bandonijos. Pilnos, penkias eiles
balsy ir tiek pat bosy turincios, vadintos célinémis, maZiau
melodiniy balsy iSgaunancios — pusinémis, tricvertemis. Kai
kurios bandonijos turéjo garso stipruma didinantj arba ma-
Zinantj registra.

Taurageés, Taurages r. Gaurés, Lomiy, Skaudvilés, Pagraman-
&io, Zysgaiciy, Silutés r. Vainuto, Bikavény, Zemaiciy Naumies-
&io, Svéksnos ir kt. apylinkiy kaimy griezéjams badingas tur-
tingas repertuaras, gera technika ir iSraiSkingas muzikavimo
stilius: prasmingi intonaciniai, ritminiai akcentai, melodijos
frazuoté, tinkamai parinktas akompanimentas, gebéjimas
improvizuoti. Tai lémé muzikanty jgtdZiai ir instrumento sa-
vybés — tempiant ir glaudZiant koncertiny, bandonijy dum-
ples tuo paciu mygtuku iSgaunami skirtingo aukscio garsai,
tad galima muzikuoti jvairiomis tonacijomis, iSgrojami net
chromatizmai.

Minétus Tauragés kraSto bandonininky — vyry ir motery —
grojimo stiliaus bruoZus paveldéjo ir Siandien demonstruoja
tradicijg peréme muzikantai. GrieZiama solo ir duetu, kaimo
kapelose, nuo 1998 m. gyvuojanciame ansamblyje ,Velnio
tuzinas”, folkloro kolektyvuose, tradicija perduodama Seimo-
se (pavyzdziui, Lomiuose — Onos Jakienés Seimoje). Grojimo
bandonija mokyti vaikus planuojama muzikos mokykloje.

Bandonininkai koncertuoja,
Taurages kultaros centro archyvo nuotrauka, 2017 m.

Bandoneon players performing,
photograph of Taurageé Culture Centre archive, 2017



Submitter — Taurageé Culture Centre
Custodians — musicians of Tauragé region

It is thought that the German invented concertina and its
variant — bandoneon — had arrived to Lithuania in the middle
of the 19th century through Lithuania Minor, which was part
of Eastern Prussia in that time, initially spreading in Tauragé
region and some parts of the present Siluté District. Already
a hundred years ago there were people in major villages of
the Southern Zemaitija, who played the bandoneon at wed-
dings, dance parties, outings, youth get-togethers. Records
from ethnographic research and recollections of local people
testify that in the interwar and post-war periods the bando-

Bandonininkai, Tauragés kultdros centro archyvo nuotrauka, 2002 m.

Bandoneon players, photograph of Tauragé Culture Centre archive, 2002

neon was played in ensembles and solo, the instrument used
to be repaired, tuned and crafted. Both manufactured and
craftsmen-made one, two and four-voiced bandoneons were
popular. Some bandoneons could switch to different registers
modulating the volume.

Musicians from Tauragé and small towns in Tauragé District
Gauré, Lomiai, Skaudvilé, Pagramantis, Zygaiéiai, small towns
from Siluté District, such as Vainutas, Bikavénai, Zemaiciy
Naumiestis, Svék$na and surrounding villages, distinguish for
a rich repertoire, skilful technique and expressive performing
style: meaningful accents of intonations and rhythms, me-
lodic phrasing, well accorded accompaniment, an improvis-
ing ability. It was influenced by the mastery of performers
and the features of the instrument
— as depending on the direction of
the bellows' work, the same button
of a concertina or a bandoneon pro-
duces different sounds, which allows
switching to different tonalities and
even produces chromaticisms.
Contemporary musicians have in-
herited the features of performing
style of Tauragé bandoneon players
— both men and women — and active-
ly demonstrate the tradition playing
solo and duo, in village instrumental
and vocal groups, the ensemble “Vel-
nio tuzinas” (“Devil's Dozen") founded
in 1998 and folk groups. The tradition
is transmitted in families (Ona Jak-
iené's family in Lomiai is one such example). There are plans
to start bandoneon lessons for children in music schools.
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SkudutisSkio (Moléty r.) Sventvietés lankymas

Teikéjas — Moléty krasto muziejus
Saugotojas — Skudutiskio senidnijos bendruomené

Skuduti$kio $ventvieté, kitaip dar vadinama Své. Mergeles
Marijos apsireiskimo vieta, — tai gamtiné erdvé, kurios gerbi-
mas, lankymas atspindi senojo prigimtinio ir kriks¢ioniskojo
tikéjimo apraiSky sampyna.

Sventviete sudaro keturi akmenys ir j Skudutés upelj jte-
kantis Saltinis. Akmuo, ypac su Zenklais, nuo seno laikytas

Skudutiskio Sventviete, Ritos Varatinskienés nuotrauka, 2018 m.

Skudutiskis spiritual site, photograph by Rita Varatinskiené, 2018
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amzinybés, dieviSkumo, Saltinio vanduo — gyvybés galiy pa-
sireiSkimu. DidZiausias riedulys — itin jspudingas, iSvagotas
gyslomis, su aiSkiai matoma Marijos péda. Vietos Zmoniy pa-
sakojimais, XVIII a. prie$ mara €ia pasirodziusi Marija ir gelbé-
jusi juos nuo mirties. Netoliese guli antrasis akmuo su Dievo
arba Kristaus pedomis. Treciasis akmuo yra su Vyties kryZiu-
mi arba kalavijo Zenklu. Ketvirtasis Sirdj primenantis akmuo
vadinamas Jézaus Sirdimi arba Sveikatos akmeniu.

] Sventviete daZniausiai atvykstama prasyti sveikatos sau
bei artimiesiems. Pasakojama, kad
nusiprause Siuo vandeniu akis prare-
gédave, nevaikstantys — pradédave
vaik$ioti. Zmonés Cia atlieka tam
tikras apeigas: medituoja, meldZiasi,
aukoja, puosia akmenis lauko geélé-
mis, geria Saltinio vandenj, prausiasi
juo, braido, pasiima vandens, sama-
néliy nuo akmeny, akmenuky i upe-
lio dugno, pagremzia ir paciy mitolo-
giniy akmeny, taip juos Zalodami,
bet tikédami pagijimo galia.
Sventvieté ypa¢ lankyta per didZiuo-
sius Skudutiskio parapijos Sv. Trejy-
bés atlaidus, iSsiskirdavusius Cia su-
plastangia gausybe elgety, Zolines.
Tradicija gyva iki Siy dieny: Zmonés
i$ aplinkiniy kaimy ir netgi i$ toli-
miausiy Lietuvos kampeliy atvyksta
j SkudutiSkj prie Sventy akmeny ir
Saltinio, daZniausiai apie juos iSgirde
i$ savo artimyjy. Skudutiskio Sventviete globoja vietos ben-
druomené.



Submitter — Molétai Regional Museum
Custodian — Skudutiskis Eldership community

The tradition of adoration and visiting of the special nature
space in Skudutiskis called Sventviete (spiritual site) or the
place of the Blessed Virgin Mary's Apparition reflects the in-
terweaving of ancient pagan and Christian beliefs.

The sacred place consists of four stones and a spring flowing
into the Skuduté stream. A stone, especially one with marks,
has long been treated as a manifestation of eternity and sa-
credness, while spring water embodies life force. The blggest
boulder in the place is imposing, furrowed, [#
lined with veins, and with a clear mark of the
Blessed Virgin Mary's foot. The local people
tell the story that the Blessed Virgin Mary had
appeared on the stone in the 18th century
before the plaque and had saved people from
death. Beside the biggest boulder lies the
second stone marked with God’s or Christ's
feet. The third stone bears the Cross of Vytis
(Lithuanian warrior) or the sign of a sword.
The fourth stone is heart-shaped, called the
stone of Jesus’ heart or the Health stone.

The place is usually visited with the plea for
health for oneself or the family. The stories
are told about people who recovered their
sight and mobility after they had washed with
the spring water. Some rituals, as medita-
tion, praying, offering, decorating the stones
in flowers, drinking water, washing, wading

the mythological stones, thus damaging them, but hoping for
their own recovery.

The worship place used to be massively visited, especially
by beggars, during the Holy Trinity festival of the Skudu-
tiskis parish and the Assumption festival. The tradition has
survived until nowadays — people from neighbouring villages
and even the remotest corners of Lithuania, having heard of
the place from their relatives, come to visit the holy stones
and the spring. The spiritual site is preserved by the local
community of Skudutiskis.

:
1k

in the spring, taking its water home, picking moss from the Restauruotos koplytéles Sventinimas, Danieliaus AZubalio nuotrauka, 2018 m.
stones, picking small stones from the bottom of the spring,
are performed in the place. Sometimes people even scour

The consecration of the restored chapel,
photograph by Danielius AZubalis, 2018
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Teikéjas — Utenos krastotyros muziejus Peterburgo armonika isliko dél ryskiy intensyviai ir meistris-
Saugotojai — Siaurés ryty Auktaitijos muzikantai kai grojusiy, dabar tebegrojanciy, tradicija jvairiuose rengi-
niuose populiarinanéiy muzikanty. Siuo metu ja nuolat groja
Peterburgo armonika (liaudi$kai vadinima pete(r)bur(g)ska, —apie 50 muzikanty, bet dél ekspedicijy, renginiy, edukacines
petaburska, piterska, trieila, pataburska, petrogradska) — medZiagos sklaidos, nemenko visuomenés susidoméjimo
klavisinis dumplinis vokisko derinimo instrumentas, pradétas ~ muzikanty gretos didéja ir atgaivinta tradicija stipréja.
gaminti Sankt Peterburge XIX a. 9-3jj deSimtmetj, Lietuvoje
paplites nuo XX a. pradzios. Jo dumples glaudziant ir
traukiant, vienu klavisu iSgaunami skirtingo aukscio
garsai. Tiek tarpukariu, tiek pastaraisiais deSimtme-
giais instrumentas paplites Siaurés ryty Aukstaitijo-
je — Zarasy, Utenos, Moléty, Ignalinos, §venEioniq,
Anykseiy, Ukmerges, Sirvinty, kiek maZiau Rokiskio,
Kupiskio rajonuose. Meistrai ir muzikantai dviejy eiliy
ir trijy eiliy dvibalses armonikas patys dirbo, taise,
tobulino (sukurta lietuviskoiji trieilés tribalsés armo-
nikos atmaina), jomis grojo. Dél grazaus skambesio,
puosnios iSvaizdos Peterburgo armonikos sparciai
iSpopuliaréjo ir nustelbé savo pirmtakes — Vienos ar-
monikas.
Nuo XX a. antros pusés kaupiama ekspedicijy medzia-
ga, tyrimy duomenys leidZia teigti, kad tarpukariu
Peterburgo armonika buvo pagrindinis Siaurés ryty
aukstaiciy jaunimo geguziniy, vakarusky, vestuviy,
krikstyny, kalendoriniy Svenciy paprociy instrumen-
tas. Ja grodavo ir vienas muzikantas, bet dazniausiai
ji skambéjo smuiko, klarneto ir bignelio ansamblyje,

ilgainiui tapdama pagrindiniu, vedanéiuoju instrumentu. Mu- Armonikininkas Aleksys Uldukis,

s . o krag iej h ka, 2016 m.
zikavimas Peterburgo armonika pasizymi savitu stiliumi, ku- Utenos kraStotyros muziejaus archyvo nuotrauka, 2016 m
riam badingi sodrds akordiniai sgskambiai, jy derminé kaita, Musician Aleksys Uldukis,
charakteringa melodinés linijos bei ritmo ornamentika. photograph of Utena Regional Museum archive, 2016



Submitter — Utena Regional Museum
Custodians — musicians of the North East of Aukstaitija

The Petersburg accordion, also called pete(r)bur(g)ska, peta-
burska, piterska, trieila, pataburska, petrogradska, is a key-
board, free-reed, German tuning instrument, which produc-
tion started in the 1880s in Saint Petersburg. It had spread in

Armonikininkas Povilas Matulis,
Utenos kraStotyros muziejaus archyvo nuotrauka, 2016 m.

Musician Povilas Matulis,
photograph of Utena Regional Museum archive, 2016

Lithuania in the beginning of the 20th century. Each button
plays different note depending if the bellows are being ex-
panded or compressed. In the post-war period and in recent
decades the instrument spread to the North East of Aukstaiti-
ja: Zarasai, Utena, Molétai, Ignalina, §venEi0nys, Anyksci-
ai, Ukmergg, Sirvintos, a bit less in Rokigkis and Kupiskis.
Accordion makers and musicians used to make, repair and
improve their two and three rows diatonic instruments and
also play them. A great achievement of the long-year craft
mastery was creation of a Lithuanian variant of three-row
three-voiced accordion. Lithuanians preferred Petersburg
accordions to their forerunners — Viennese accordions — for
its beautiful sound and decorative exterior.

The ethnographic records compiled from the second half of
the 20th century testify that in the interwar period the Pe-
tersburg accordion used to be the major instrument at out-
ings, get-togethers, weddings, christenings, calendar festi-
vals, rites in the North East of Aukstaitija. It could be a solo
instrument, but most often the accordion was played along
the ensemble of the violin, the clarinet and the drum, eventu-
ally becoming the leading instrument. Playing the Petersburg
accordion has its unique style characterised by rich accord
consonances, their harmonic interchange, distinctive orna-
mentation of melodic line and rhythm.

The Petersburg accordion has survived by the virtue of bright
and brilliant musicians who have been intensively and skil-
fully performing at various events promoting the tradition.
Currently there are around 50 musicians playing the instru-
ment, the number expands gradually thanks to field work,
events, dissemination of training materials and the growing
interest of the society in the revived tradition.
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Teikéjas — Vilniaus miesto savivaldybés biudZetiné jstaiga
Vilniaus etninés kultdros centras

Saugotojai — Vilniaus miesto savivaldybés biudzetiné jstaiga
Vilniaus etninés kulttros centras, Vilniaus miesto folkloro ko-
lektyvai

Nuo 1973 m. kasmet paskutine geguzés savaite vykstantis
folkloro festivalis ,Skamba skamba kankliai* yra lietuviy etni-
nei tradicijai itin reikSmingas kultdros reiskinys, kiles i$ au-
gancio rezistencinio folkloro sajadzio ir jj skatines, stiprines
tautine savimoneg, prisidéjes prie autentiskos kaimo tradicijos
islikimo, jos uZrasymo, gaivinimo, miesty folkloro ansambliy
gausejimo, etninés kultdros tyrimy plétros, atvéeres
visuomenei nebléstancias tautos kirybos vertybes. %%
Metiniais folkloro atlaidais vadinamas festivalis tel-
kia folkloro ansamblius, tradicines kapelas, kitus
atlikéjus, visg tradicine kultdra branginancia ben-
druomene. 4—6 dienas trunkantys renginiai (jy bina
apie 40) suburia per 1,5 takst. atlikejy — Vilniaus,
Lietuvos etnografiniy regiony, uzsienio kolektyvy
nariy — ir per 20 tukst. Ziarovy. Festivalio progra-
ma drauge su rengéjais kuria folkloro ansambliy
vadovai, etninés kultdros tyrinétojai, puoseléto-
jai. Festivalis iSsaugo istoriSkai susiklosciusius
renginius — jis nejsivaizduojamas be sutartiniy, kity
folkloro Zzanry, teminiy koncerty, pasidainavimy,
naktiSokiy ir pan., bet nuolat papildomas naujais
sumanymais, jaunima traukianciais karybinio fol-
kloro projektais, edukaciniais uzsiémimais. Kaskart
rengiama tautodailininky, amaty meistry mugé. Festivalio
spalvy ir garsy prisipildo visas Vilniaus senamiestis — Vilniaus
universiteto, Teatro, muzikos ir kino muziejaus, kiti kiemai,
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aikstes, skverai, gatves, baznyciy skliautai, kamerinés ir re-
prezentacinés salés. Koncertuojama ir toliau: Druskininkuo-
se, Trakuose, Traky Vokéje, Sirvintose, Ukmergeéje.

Festivalis jo dalyviams — tai galimybé gilintis j etnine kultd-
ra, atskleisti jos aktualuma, tobulinti atlikimo jgidZius. Zia-
rovams Sis itin demokratiskas ir atviras, visiems prieinamas
renginys — sau artimas veiklas cia randa darZelinukai ir jau-
nimas, senjorai ir Seimos su vaikais — padeda stiprinti rysj su
savo tauta, kultdra, Zeme, valstybe, suteikia prasmingy, me-
niskai vertingy ar nuotaikingy patirciy, o dainuojant, Sokant,
Zaidziant drauge su festivalio atlikéjais — bati gyvos besite-
siancios paveldétosios kultdros tekméje.

Mergvakaris Alumnato kieme, Vytauto Daraskeviciaus nuotrauka, 1997 m.

Bachelorette party at the Alumnatas Courtyard,
photograph by Vytautas Daraskevicius, 1997



Submitter — Vilnius Ethnic Culture Centre

of Vilnius City Municipality

Custodians — Vilnius Ethnic Culture Centre

of Vilnius City Municipality, folklore groups of Vilnius

The folklore festival “Skamba skamba kankliai" held every last
week of May since 1973 is a cultural phenomenon of a spe-
cial significance for the Lithuanian ethnic tradition. The festival
was born out of the growing folklore movement; it carried and
fostered the feeling of resistance, national identity, it contrib-
uted to the preservation, documentation, revival of authentic
folklore traditions, the growth of the number of folk groups and
the development of research on the traditional culture, it as
well disseminated the values of national culture for the society.
The most anticipated annual folklore celebration gathers folk-
lore groups, traditional instrumental and vocal groups, other
musicians and the entire community of people cherishing the
traditional culture. During 4—6 days the festival events (around
40) involve 1.5 thousand performers from Vilnius and Lithu-
anian ethnographic regions, also musicians of foreign guest
groups and over 20 thousand visitors. The festival's programme
is jointly created by organisers and leaders of folk groups, re-
searchers of traditional culture and practitioners. The festival
has preserved the well-established structure and content - it
is hard to imagine the festival without sutartinés, other folk
genres, thematic concerts, massive singing, night-time dances
etc., however, every year the programme is enriched with new
initiatives, creative folklore projects, specially designed for
young people, and educational workshops. Every year a fair of
folk artists and craftsmen is held in the frame of the festival.
The entire 0ld City of Vilnius — Vilnius University, Theatre, Music
and Cinema Museum, other yards, squares, streets, churches,

chamber and representational halls — become the festival ven-
ue filled with sounds and colours. The concerts are held also
outside Vilnius in Druskininkai, Trakai, Traky Voke, Sirvintos,
Ukmergeé.

For the participants of the festival it is an occasion to extend
knowledge in traditional culture, to explore its relevance, and
to practice performing skills. For the spectators it is an espe-
cially democratic and open event where every generation —
kindergartners, young people, families with children and the
elderly — find activities to join in. The overall positive atmo-
sphere becomes a space to strengthen the connection with
the nation, culture, land, the state, provides experiences, full
of sense, artistic value and good mood, while singing, danc-
ing and playing together with the festival's performers gives
the feeling of being part of the inherited culture, still living and
continuous.

Smagds festivalio ,Skamba skamba kankliai* Sokiai,
Vilniaus etnineés kultdros centro archyvo nuotrauka, 2016 m.

Fun dances of the festival “Skamba skamba kankliai",
photograph of Vilnius Ethnic Culture Centre archive, 2016
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Teikéjai — Vilniaus krasto tautodailininky-meno karéjy bendri-
ja, Tradiciniy amaty centras Houvalto dvare Maisiagaloje, Ce-
koniskiy verby ir buities seklycia

Saugotojai — Vilniaus krasto verby riséjos

Savita visoje Lietuvoje paplitusios verbos — viszaliy, itin gy-
vybingy augaly (kadagio, gluosnio) puokstelés — atmaina yra
Vilniaus krasto verba. Tai meniné sausy geéliy ir Zolyny kom-
pozicija, kurios gyvavima palaiko: sakraliné
funkcija — Sventinimas baznyciose Verby
sekmadienj, laikymas garbingoje namy vie-
toje, pastaraisiais deSimtmeciais iSaugusi
meniné, dekoratyviné namuy, jstaigy interje-
ro paskirtis, regiono ir nacionalinés kultaros
simbolio vaidmuo ir ekonominé nauda.

Si tradicija susiformavo ir iki $iol gyvuoja
perduodama i$ kartos j karta (jos teséjy
tvirtinimu, net iki septyniy karty!) Siaurés
vakary kryptimi nuo Vilniaus i$sidésciusiuo-
se kaimuose. Pirmosios ikonografinés Zinios
apie verby riSima mus pasieke i$ XIX a. vidu-
rio (Kanuto Rusecko paveikslas ,Lietuvaité
su verbomis” — 1847 m., etnografo Oskaro
Kolbergo aprasymas — 1866 m. ir kt.).
Pokariu Vilniaus verbos tapo ne tik Vely-
ky Sventes, bet ir Kaziuko mugeés dalimi, o
Siandien jos parduodamos daugelyje kity
mugiy Lietuvoje bei uZsienyje, dainy Sven-
tése, festivaliuose, kaip savitas liaudies
meno dirbinys eksponuojamos parodose.
Verby gamyba yra ilgas, sudétingas, Ziniy, meistriSkumo, me-
ninio skonio reikalaujantis darbas. Augaly rinkimas, dZiovini-
mas, dazymas trunka beveik iStisus metus. Tik tuomet atsi-
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dedama karybai. Verbos komponuojamos ant lazdyno kotelio
déstant nataralias arba daZytas géles, kitus augalus (smil-
tinius Slamucius, sausucius, katpédéles, javy varpas, sama-
nas ir t. t.). Seniausios — volelinés ir ploks¢iosios — verbos
teberiSamos iki Siol, taciau stebima dirbiniy formy, spalviniy
deriniy jvairove, kirybiskas atsinaujinimas (figarinés, Sako-
tos verbos, kardnos, ananasai, saulégraZos ir kt.). Gabiausios
meistrés susikuria savo individualy braiza.

Verby sekmadienis prie Ausros varty,
Lietuvos nacionalinio kultaros centro archyvo nuotrauka, 2006 m.

Palm Sunday at the Gate of Dawn,
photograph of the Lithuanian National Culture Centre, 2006



Submitters — Association of Craftsmen and Artists of Vilnius
Region, Centre of Traditional Crafts in the Houvalt Manor,
Maisiagala, House of Verbos and Ethnography in Cekoniskes
Custodians — craftswomen of Vilnius Region

The verba of Vilnius region is a distinctive variant of Lithu-
anian verbos, bouquets of evergreen plants (made of ju-
niper, willow). It is an artistic composition of dried flowers
and plants. The tradition lives on for several functions: the
religious one as the verba is an intrinsic part of the religious
festival — Palm Sunday, when verbos are consecrated at the
Catholic Church on that day and then displayed at home in
an honourable place; the aesthetic, the decorative function
of verbos in private and public interiors, which recently has
become significant; the role of verbos as a symbol of regional
and national culture; and nevertheless the economic benefit
of the tradition.

The tradition has developed and become transmitted from
generation to generation (some practitioners count seven
generations) in villages lying North West of Vilnius. The first
iconographic records of the tradition of tying verbos have
reached us from the middle of the 19th century (in the form
of the famous painting “Lithuania with verbos" by Kanutas
Ruseckas (1847), a description by ethnographer Oscar Kol-
berg (1866) etc.).

In post-war period verbos of Vilnius became part both of the
Easter Holiday and St. Casimir's (Kaziukas) Fair, while nowa-
days verbos are for sale at many other fairs in Lithuania and
abroad, at song celebrations and festivals. As a distinctive

folk art expression — verbos are commonly displayed at the
exhibitions.

The making of verbos is a long, complicated process neces-
sitating knowledge, mastery and artistic taste. Collecting of
plants, drying and dying may take the whole year. It is only
then the creative process starts. Verbos are composed on a
nut-tree branch used
as a stem to hold nat-
ural and dyed flowers,
other plants (immor-
telles, sunrays, cat's
claws, corn ears, moss
etc.). The most archaic
verbos still produced
have a roller or a flat
shape; however, the
tradition has devel-

oped bringing new
shapes, varieties of
colour compositions,

creative solutions (fig-
urative, branchy ver-
bos, crown, pineapple,
sunflower shape etc.).
The best artists dis-
tinguish for their own
creative style.

Verbos, Mariano Dzvinelio nuotrauka, 2018 m.

Verbos, photograph by Marian Dzwinel, 2018

21



Teikéjai — Visagino kultdros centras, Visagino totoriy bendrija
Saugotojas — Visagino totoriy bendrija

Sabantujus yra kasmeté totoriy pavasario Zemés tkio darby
pabaigos, bisimo derliaus, vaisingumo ir gerovés Sventé. Ji
neturi tikslios kalendorinés datos — pagal paprotj, aksakalai,
vyresnieji, nustato Sventés diena ir vieta (maidan). Manoma,
kad Sventé susiformavo pries tris tikstancius mety. Senove-

je ji Zzyméjo pirmajj bandos iSginima, kumiso gamybos pra-

Sabantujaus vaisés, Marato Gizatulino nuotrauka, 2011 m.

Sabantuy picnic, photograph by Marat Gizatulin, 2011
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dZig (sabantuj — prie arklio tvirtinamas indas i$ avies odos
kumisui laikyti). Sabantuj vadinta ir stepiy Sventé DZien, |
kuria susirinke klajokliy genciy vadai aptardavo politinius ir
dkio reikalus, vykdavo arkliy lenktynés, sportinés varzybos,
vaiseés, kitos pramogos.

Pirmieji Lietuvoje pagal Kazanés tradicijas Svente atkaré
Visagino totoriai 1996 m., ji Svenciama ir Trakuose, Vilniuje,
Klaipédoje. Visagino totoriy bendrija iki Siol nepamirsta se-
nyjy paprociy bei aktyviai palaiko rySius su kituose Lietuvos
miestuose esanciomis etninémis ben-
drijomis.

Sabantujaus tikslas — suburti ben-
druomene, prisiminti sengsias Kaza-
nés totoriy tradicijas ir jas perduoti
vaikams, aktyviai, turiningai praleisti
laika. Sventeé vyksta gamtoje ir jun-
gia jvairias paprociy formas, muzika
(grojama kuraj, dambreliu ir kitais
instrumentais), dainas gimtaja kal-
ba ir $okius (,Tugan tel’, ,Sabantuj",
+Epipe”“, ,Enise”, ,,Zomga“ ir kt.), tra-
dicine virtuve (arbata, sriuba Surpa,
pyragas ¢ak Cak). Pagrindiné Sventés
dalis — jvairios varzytuvés, sportiniai
Zaidimai, jégos ir judrumo pasirody-
mai. Visagino Sventés dalyviai vieni
kitiems neSa dovanas (pagrindiné
dovana ir prizas — ranksSluostis), sako
linkéjimus, pristato savo Seimas, gy-
venimo istorijas — tai stiprina bendruomenés rysius, plecia
pazinciy rata.



Sabantuy, a spring celebration of the end of field

work of Visaginas Tatars

Submitters — Visaginas Culture Centre, Visaginas Tatars com-
munity
Custodian — Visaginas Tatars community

Sabantuy is an annual spring field work-end, coming harvest,
fertility and wellness festival of Tatars. It has no specific cal-
endar date, as following the tradition the aksakals (Tatar pa-
trons) set the day and the place (maidan) of the festival.

It is thought that the festival is three thousand years old. In
ancient times it used to mark the first sending of cattle to the
grass, the start of preparing kumis (sabantuy, a sheep leath-
er container for kumis, was strapped to a horse saddle). The
festival of steppes Ciyin, where leaders of nomad tribes used
to gather to discuss political and economic issues, the horse
races, physical competitions, treats, and other entertainment
were organised, was similarly called Sabantuy.

In Lithuania the revival of the festival grounded on Kazan
traditions was initiated by Visaginas' Tatars in 1996. After-
wards the festival spread to Trakai, Vilnius and Klaipéda. The
Visaginas Tatars community strives to keep the tradition as
authentic as possible, but it also actively communicates with
ethnic communities in other Lithuanian towns.

The idea of Sabantuy is the gathering of community to share
and transmit ancient traditions of Kazan Tatars to young gen-
erations by involving them into practicing and to spend time
actively. The festival takes place outdoors and unites vari-
ous forms of customs, music (playing traditional instruments
as quray, mouth-harp, others), songs in national language,
dances (“Tugan tel”, “Sabantuy”, “Epipe, Enise”, “Jomga"), tra-
ditional cuisine (tea, soup shorba, cake chak chak). The main
part of the festival is various competitions, sport games,
demonstration of force and agility. Participants of the Visagi-

nas festival bring presents to each other (the biggest present
and the prize is a towel), declaim wishes, present their fam-
ilies, share life stories — all that enforces the relations of the
community and bring new connections.

LW ;

Lipimo j stulpg varZybos, Rinato Achunovo nuotrauka, 2009 m.

Pole climbing competition, photograph by Rinat Achunov, 2009
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Nematerialaus kulttros paveldo vertybiy savadas
2017 m.

Vertybeé

Jazinty krasto keptinis alus

Kryziy lankymo tradicija GriSkabadZio apylinkése
Kacios

Kupiskény vestuves

Kurtuveny Uzgavénés

Lopsiniy ir vaiky migdymo tradicijos Lietuvoje

Piety (Siliniy) dzaky dainavimo tradicija Ziary kaime
Polka Lietuvoje

Senovinis stinteliy ir seliavy gaudymas Ziema sukant bobas
Minddny kaime ant Baltyjy Lakajy eZero

Siaudiniy sody tradicija
KryZdirbysteé ir jos simbolika Lietuvoje
Dainy ir Sokiy Svenciy tradicija Estijoje, Latvijoje ir Lietuvoje

Sutartinés — lietuviy polifoninés dainos
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Teikéjas

Jazinty kaimo bendruomené

Sakiy rajono savivaldybés GriskabtdZio kultdros centras
Lietuvos nacionalinis kultdros centras

Folkloro klubas ,Kupkémis*

Siauliy rajono savivaldybé

Lietuvos nacionalinis kultdros centras

Varénos kultdros centras

Lietuvos nacionalinis kultdros centras

Moléty krasto muziejus

Vilniaus etninés kultdros centras
Lietuvos nacionalinis kultdros centras
Lietuvos nacionalinis kultlros centras

Lietuvos nacionalinis kultlros centras



2018 m.

Vertybe
Birzy krasto sutartinés ir jy atlikimas

Dainos i$ mariy dugno. UZliety Kauno rajono kaimy
dainavimo tradicija

Lietuviskos ristynés

Muzikavimas bandonija Tauragés kraste

Skudutikio (Moléty r.) ventvietés lankymas

Siaures ryty aukstaiciy muzikavimas Peterburgo armonika

Tarptautinis folkloro festivalis ,Skamba skamba kankliai*

Verby risimo tradicija Vilniaus kraste

Visaginieciy totoriy pavasario Gkio darby pabaigtuviy Sventé
Sabantujus

Teikéjas
PabirZés tautinés kultaros draugija

Kauno rajono Samyly kultdros centras

Lietuvisky ristyniy federacija
Taurages kultdros centras
Moléty krasto muziejus
Utenos krastotyros muziejus

Vilniaus miesto savivaldybés biudZetiné jstaiga Vilniaus
etninés kultdros centras

Vilniaus krasto tautodailininky-meno karéjy bendrija,
Tradiciniy amaty centras Houvalto dvare MaiSiagaloje,
Cekonigkiy verby ir buities seklycia

Visagino kultdros centras ir Visagino totoriy bendrija
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Intangible Cultural Heritage Inventory
2017

Name of element

Keptinis beer of Jdzintai area

Tradition of visiting crosses in GriSkabadis area

Christmas Eve
Kupiskénai Wedding
Kurtuvénai Shrove Tuesday

The tradition of lullabies and
putting children to sleep in Lithuania

Singing tradition of Southern (Siliniai) Dzakai in Ziarai village
Polka in Lithuania

0ld method of winter fishing smelts and vendace by steering
bobos in Baltieji Lakajai lake in Mindanai village

Tradition of straw gardens
Cross-crafting and its symbolism in Lithuania

Tradition of Song and Dance Celebrations in Estonia, Latvia
and Lithuania

Sutartinés, Lithuanian multipart songs
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Submitted by
Jazintai Village Community

Grigkabadis Cultural Centre under Sakiai District
Municipality

Lithuanian National Culture Centre
Folklore Club “Kupkémis”
Siauliai District Municipality

Lithuanian National Culture Centre

Varéna Cultural Centre
Lithuanian National Culture Centre

Molétai Regional Museum

Vilnius Ethnic Culture Centre
Lithuanian National Culture Centre

Lithuanian National Culture Centre

Lithuanian National Culture Centre



Name of element

Sutartinés of BirZai region and
the tradition of performing them

Songs from valley bottom. The singing tradition
of the flooded villages of Kaunas District

Lithuanian Folk Wrestling

Playing the bandoneon in Taurageé region

Visiting of the spiritual site in SkudutiSkis (Molétai District)

Playing the Petersburg accordion
in the North East of Aukstaitija

International Folklore Festival “Skamba skamba kankliai”
(“The Kanklés Play")

The tradition of tying verbos (Easter palms)
in Vilnius region

Sabantuy, a spring celebration of the end of field work
of Visaginas Tatars

Submitted by

Association of Folk Culture of Pabirze

Samylai Culture Centre of Kaunas District

The Lithuanian Folk Wrestling Federation
Tauragé Culture Centre
Molétai Regional Museum

Utena Regional Museum

Vilnius Ethnic Culture Centre of Vilnius City Municipality

Association of Craftsmen and Artists of Vilnius Region,
Centre of Traditional Crafts in the Houvalt Manor, MaiSiagala,
House of Verbos and Ethnography in Cekoni$kés

Visaginas Culture Centre and Visaginas Tatars community
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Jungtiniy Tauty . Nematerialus
Svietimo, moksloir + kultdros
kultdros organizacija . paveldas

UNESCO Reprezentatyvusis Zzmonijos
nematerialaus kultiros paveldo

Vertybe
Kryzdirbysté ir jos simbolika Lietuvoje

Dainy ir Sokiy Svenciy tradicija Estijoje,
Latvijoje ir Lietuvoje

Sutartinés, lietuviy polifoninés dainos
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sgrasas

Teikéjas
Lietuvos nacionalinis kultdros centras

Lietuvos nacionalinis kultlros centras

Lietuvos nacionalinis kultdros centras

JraSymo metai

2001 /2008

2003 /2008

2010
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United Nations . Intangible
Educational, Scientific and - Cultural
Cultural Organization . Heritage

UNESCO Representative List of the

Intangible Cultural Heritage

of Humanity

Name of element Submitted by
Cross-crafting and its symbolism in Lithuania Lithuanian National Culture Centre

Tradition of Song and Dance Celebrations in
Estonia, Latvia and Lithuania Lithuanian National Culture Centre

Sutartinés, Lithuanian multipart songs Lithuanian National Culture Centre

Year of inscription

2001/ 2008

2003 / 2008

2010
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K U L T 0 R O S
CENTR A S

Lietuvos nacionalinis kultiros centras yra biudzetiné jstaiga, ku-
rios paskirtis — plétoti istoriSkai susikloscCiusias, kultdrine tautine
tapatybe iSreiskiancias ir jtvirtinancias etninés kultlros (nemate-
rialaus kultaros paveldo) ir mégéjy meno veiklas Salyje, metodis-
kai joms vadovauti, rengti Dainy Sventes, kitas kulturos progra-
mas, skatinti visuomenés kultdrine ir kirybine raiska.



LI'THUANIAN
N ATI ON AL

Lithuanian National Culture Centre is a budgetary institution,
whose main purpose is to develop historically formed spheres
of ethnic culture (intangible cultural heritage) and amateur art
expressing and promoting national cultural identity, to provide
methodical monitoring, to organise Lithuanian Song Celebrations
as well as other cultural programmes, to foster the society's cul-
tural and creative expressions.






